PREFACE
From different places in the world, and from very different points of view, the articles in this issue of Ibsen Studies discuss the two plays Little Eyolf and The Lady from the Sea. These two late plays by Ibsen, published in 1894 and 1889, respectively, have at times been considered to be among his "weaker," less successful plays. Theatrical and scholarly practice, however, continue to prove otherwise, and the articles published here all make their own contributions to revise the negative view of these two enigmatic texts.
Lior Levy's article, "The Existential Ibsen: Reading Little Eyolf from a Sartrean Perspective," highlights existential aspects in the play through a highly nuanced and perceptive analysis where concepts and perspectives from Jean-Paul Sartre are used as productive, heuristic tools for exploring the play. Levy's point is in other words not that Little Eyolf is similar to Sartre's philosophy, or that Ibsen was a Sartrean avant la lettre, but that certain philosophical concepts can help us see central aspects of the play in a clearer light. Hence, Levy succeeds in casting new light on the centrality of death, the significance of the past, of old memories and traumas, the possibility of change and transformation, the instability of personal identity, the relation between self and other and the future itself within the play. Her analysis argues for an interpretation of the play as a whole, and not just certain aspects of it, which also means that she has a keen eye for the differences between Sartre and Ibsen, allowing the drama to clarify insights that were at times "obscured" by the philosopher. Her discussion gives an innovative understanding of the ambiguity of the ending of the play, its meta-dramatic potentiality and its existential and political significance for us today.
A different view on the same play is presented by Mitsuya Mori in his article, "The Structure of the Interpersonal Relationships in Ibsen's Little Eyolf: A Japanese perspective." Mori's reading relies on a close reading of the Norwegian text (and Ibsen's draft for the text), PREFACE [ 112 ] informed by Japanese theoretical and critical concepts, above all the psychological or emotional concept of amae: "an emotion that takes the other person's love for granted, an emotion that arises when assimilation is permitted … the desire to be passively loved." Mori's Japanese perspective is, in other words, not emphasised to discuss cultural difference, but rather to clarify our understanding of some of the interpersonal and psychological conundrums in the play as such. Hence, he analyses the structure of the play, all its characters and the interpersonal relationships between them, central concepts such as change/metamorphosis and of course the final scene. Like Levy, he tries to transcend the dichotomies of earlier interpretations of the enigmatic conclusion of this play, and the two readings are different but not unrelated. Mori has experience in directing the play, and -like Levy -succeeds in bringing the theatrical experience of the play in performance into the discussion.
In their readings of Little Eyolf, both Levy and Mori refer to The Lady from the Sea, which is the topic for Hub Zwart's article, "The Call from Afar: A Heideggerian-Lacanian rereading of Ibsen's The Lady from the Sea." Zwart aims to come to terms with, and give an alternative to, the traditional reading of The Lady from the Sea as a story about a (semi-)successful therapy, where the protagonist, Ellida, is cured so that she can control her irrational drives, and accept her situation as a married woman in a harmonious manner. In order to do this, Zwart starts by describing in some detail a therapeutic, ego-centred interpretation of the play. Against this, he then poses a Heidegger-inspired "reading in reverse," which critiques the therapeutic reading, while at the same bringing "to the fore what initially seems a mere backdrop: the sublime Norwegian landscape, bordering on the sea." Instead of simply suggesting a choice between the two perspectives, he concludes by proposing a "Lacanian" reading of the play which attempts to maintain the strength, or "truth" of both.
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